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Program overview | Strategic use of technology and multimedia

Strategic use of technology
and multimedia

Akey principle in the California ELA/ELD Framework is that the instructional materials should “promote the
use of multimedia and technology... to enhance reading, writing, speaking, listening, and language standards
and skills by teachers and students.” The Amplify ELA curriculum embodies this principle—the whole program
uses technology almost every day as a central medium in which reading, writing, speaking, listening, language,
and skill development happens.

Amplify ELA uses technology and media in ways that are significant innovations upon previous efforts to apply
technology to education. Amplify ELA uses technology not for technology's sake, but rather to foster I"#$%
&'()%*)+$#(,+*") than occurs in ordinary classrooms. The technology we use is designed not to shrink the
classroom experience onto the screen, but rather to expand what is possible for teachers and students to
experience in a classroom. We expand the teacher's capacity to lead a class, to engage students, to provide
targeted feedback, and to foster collaboration. We expand students’ opportunities to close read, to argue from
evidence, to participate in academic discourse, to make sense of complex literary and informational texts, to
collaborate with peers, to express themselves in a community, and in general to develop the “capacities of
literate individuals™ as described in the California ELA/ELD Framework.

Our strategies for using technology in our curriculum have been guided by Larry Berger, who has served as an
expert contributor to the President’s Council of Advisors on Science and Technology, the Carnegie Institute for
Advanced Study Commission on Mathematics and Science Education, the National Research Council forum
on adaptive learning, and as an advisor to the innovation programs of the Bill and Melinda Gates Foundation.

Amplify ELA is built upon a set of core principles about the potential for technology to improve education. We
believe that technology should:

o I"H#$%&'()&*+,&'- to extend their reach and expand their impact—not replace human teaching.

+  LF&(-)01&.)- with dynamic Learning Experiences that are rigorous and riveting.

+  20341(+$"0.3)5 by sparking rich discussions and meaningful collaborations.

*  63)(-&*"4&--45 into existing classroom rhythms through intuitive user experience.

+  7388&'&.)3*)&(the level and approach to learning across students with different needs.

o OO##$")(*++&--3:343)5( of Learning Experiences for all students.

+ -&('&*4<)3"&(1*)*  to give students constructive feedback and help teachers respond to student needs.
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No answer. E Questions X

The od lady pulled her

about the reoms then she put them up and g
Let’s check out
this question
Inaked out under them. She saldom or never looked THROUGH them for so small a thing a3 a boy: they were forthefuncfit.
heer atate pair, the pride of her heart, and were budt for "style." not service—she could have seen through a pair

of stove-lds just as well. She rplexed for a mament, , not fiercaly, but still lowd encugh

What doas it mean that the old lady "could
aj) have seen through a pair of stove-lids just
] 4 as well”?
I me she was bending o g under the bad with the broom. and so

brought to éfe

she needed breath punches . Sh - ing but the cat.

She has x-ray vision.

Her glasses don't actually help
her see.

"I never did see the beat of that boy!™

She went to the open door and stood in it and locked out among the tomato vines and “mpson” weeds that

constituted the garden. No Tem. So she bfted up her voice at an angle calculated for distance and shouted:

“¥-o-u-u TOMI

® There was a slight notse behind her and she turned just in time to seize a small boy by the slack of his
roundabmout and amest his flight.

“Thera! | might ‘a’ thought of that closat. What you been doing in there?”

o Submit
“Mothing! Look at your hands. And look at your mouth. What |5 that truek?

“| don't knaw., aunt.”

"Well, | know. It's jam—that's what it is. Forty times I've said if you didn't let that jam alone I'd skin you. Hand
me that switch.® .

The switch hovered in the air—the peril was desperate—

“Myl Loak behind you, aunt!®
The ol lacty whi , and 5r

high board-fence, and disappeared over it
His aunt Polly stood surprised a moment. and then beoke into a gentle laugh.

"Hang the boy. can't | never learn anything? Ain't he played me tricks encugh Bke that for me to be looking cut
far him by this time? But old fools is the bigest fools there is. Can't learn an old dog new fricks. as the saying

She uses stove lids as glasses.

)

Her eyes are the color of stove
licks.

(

skirts out of danger, The lad fled on the instant, scrambled up the:
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 Write for Conversation 12 min/
Write about a time that you felt happy. Describe how you looked and acted when you were happy. Use one of these
words in your written response: parents, happy, scarf, proud, doubted.
B J ! mE=m® Fs*uE DC
One time | felt happy was when my brother gave me his favorite baseball hat fer my birthday
and told me to keep it.
—
®
e
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Students feeling stuck on identifying the emotion the poster is meant to elicit.

() Why do you think the artist painted Chairman Mao with these
children? Do pou think ke was trying to make people feel safe or

feel worried? Something else? Ill be back in a minute ro see how

Y¥ou're doing.

148,48, #1,"#3($H#%6& 148, #$,#1,"#8." 51

C.28)/.-2%) #$).'3))89%7; #/'.>)*"+"* */$D' 0'1")1#/8) "%/ 7) #3'.>) 244 B3#"-%") - %/8%"8-"

%IB'S))) %224 +)2TH8) )21 +3)] >4 %") - 2T:A 9%-)8@.>)4")3*/)’.>).)E.B8)1)/8)/.'F?)-.*#-'

0&12*34'560'1"#(*8)-)%7>)"-+* >)E1)". 24#:B K[ S) K S HE %/ TH?"%S) -, 28)/ -

3H"-'%/8'% T THE LY A*[$' )Y T>*/$'-2$$)- HH-' #' H%..)I8' H1%" XT2206"+"* */$'-:*22-'G)ASAD'?-) #3'

>)21'-.28)/.-').'&H")')/$%$)8/' )=+ */SA )*8)/7)D'))IT) TH#IO *#-D")-1#/8*/$ # %!
%7?8%)/7)HA

O/#661:,1$)%7)"71,#$,)77"(11(1; !
IAJAJD'IAKAJID'IALAJ

I"HSY%& () (+,&- /(80" 0%"1 A L S8 () F 4, 1-. & (01" 1%2'3/1



I"#$%& (
)

I'H#S"%&H()"(*)+

I"I#$%&S$'()*1+, 1-.1$+/0-1-(2!&0314+1$)4'3)&

#&451)0(!-.1$*/0-1-(2!*-45-0'08,1&03!,$&03&%3,1&1)(04'0$

I"H$HY%&

'0B(") St+(,%-$(.--/01, 2(S($H+(,%-$(.-/3,"(0()"*4,%-$(.-/3,)%2,&")54#* -"&) %6#6("0
%6-.)/0)-1)1'%20*(*0%)3'4%()' %' 25304#&: -H0) 6178 24%" 08 #"'$"%94*2 #'$%-*) " 04%0'4);93'3051)-03'

1#258)-0'04))(*1)-2)'04). %") $%04)"*-$<

of the milk which we saw..."

mostly of a technical character...”
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Introductory Speech for
John Adams

Mr. Livingston, you wimpy puppy! Are you
suggesting that we do nothing? You might
prefer to sit around and do nothing while the
British terrorize Americans, but I won't! And
neither will the French. That's right, the
French. Who is Great Briain's greatest
enemy? France. And who has a very powerful
army of their own? France. If we become a
sOVereign country—meaning an independent
country—France can become our ally. And
with France by our side, neither Boston nor
New York nor your little house in New Jersey
will he hiening down. One wav or anather.
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